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The same applies to the embrace of such a defense today by China's neo-leftists who cannot but know the horror of the Cultural Revolution.
Perhaps, "flirtation" is too light a word: as the Chinese government is so successful in repressing the collective memory of the real China under Mao while ever-deepening corruption, inequality, and injustice are actually pushing the limits of popular anger in China, today the specter of the Cultural Revolution is looming larger than ever, and the tragedy of the bygone era might repeat itself. So, this ongoing drama of cross-culturing that I choose to talk about is not just comical and entertaining after all; it could end in nightmare, which says something about the gravity of the topic.
In 
Act i, Scene i
Let me start with three French characters. First, Jean-Paul Sartre. The great philosopher was quite courageous in allowing his name to be used as a shield (as editor-in-chief) for the newspaper La Cause du Peuple in 1970.3 It was a Maoist newspaper, but no matter; against government censorship for the sake of free speech, Sartre's action was noble. However, when it came to speaking the truth of which Sartre thought best not to be heard by the masses, he did not hesitate to play the role of a censor himself. In summer 1967, an interview with Peng Shuzhi was submitted to Les Temps Modernes, but Sartre turned it down despite Simone de Beauvoir's endorsement and the editorial board's decision to publish the piece. The reason: Sartre did not think it was time for the
